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1990–95ish 
Queer and queer-friendly bands Bikini Kill, Bratmobile, 
Team Dresch and a number of other third-wave feminist 
musicians-zine-sters-artists, sick of being stomped on in 
mosh pits and ignored at guitar stores, form a loose-knit, 
pro-chick political movement called riot grrrl. Though it 

peters out relatively quickly, the bands create some of the most raging, relevant 
and rambunctious music of the century. Their legacy continues to be an influence.

1992
Originally the drummer for the Beastie Boys’ 
punk band (just before the Boys switched to 
hip-hop), Kate Schellenbach (wo)mans the 
drums for brilliant weirdo lady rappers Luscious 
Jackson, and dates Josephine Wiggs, brilliant 
weirdo lady bassist for brilliant weirdo band the 
Breeders.

These two quirky performers  
are taking the U.S. by storm.  
By Kamala K. Puligandla

Kit Yan and Melissa Li have got a plan: one car, 
two performers and a whole lot of America. This 
is the Good Asian Drivers Tour, and, as the name 
suggests, it’s not your typical cross-country jaunt. 
Yan, a 23-year-old transgender slam poet, and Li, 
a 24-year-old lesbian folk rocker, are on a mission 
to defy stereotypes and to share the experience of 
being queer and Asian American.

Sure, at first the originality of the tour might 
be lost on you: Two twentysomethings want to see 
the country and show off their expressive artistic 

endeavors. What else is 
new? But after some re-
search, you realize how 
few other queer or trans 
Asian American per-
formers there are, and 
that the odds of them 
stopping in your town 
(depending on where 
you live) are not too 
good. Plus, when you 
ask the dynamic duo 
about what inspired 
this tour, their answers 
make clear the ground-
breaking nature of their 
plans. “Our…mission is 
about visibility. Queer 
API [Asian Pacific 
Islander] visibility in 
whatever shape and 
form it comes in,” Yan 
says. “You do a simple 
Google search or you 
try to look online or 

watch TV or read magazines and find someone out 
there that looks like you or sounds like you and, for 
me, I don’t encounter it.” 

Both Yan and Li admit that it would have been 
easier for them, growing up, if they had seen some-
body like themselves in the media. It’s hard enough 
finding acknowledgment from society if you’re queer 
or Asian American or an artist; being all three at 
once doesn’t make it easier. Yan jokes lightheartedly, 
saying, “As an Asian American, I’m sure you know, 
there are all these things you’re supposed to do and, 

well, Melissa and I don’t do much of that.” When 
pushed to be more specific, they throw out the usu-
al things that people, from both outside and within 
the Asian American community, expect from them: 
become investment bankers or play the violin. Li 
adds that her family questions what she’s doing: 
“They’re always like, ‘Why don’t you get a real job? 
What are you writing about?’” All of which only 
further pushes their point about visibility. Maybe 
if more people saw what they could become, they’d 
choose something different. 

With that in mind, Yan and Li have decided to 
hit the road to become the role models they never 
had. The work they perform directly addresses 
their identities and is often based on incidents in 
their personal lives. Li says that her music makes 
who she is and what she’s singing about very clear. 
“When I write love songs, like all singer-songwrit-
ers do, they’re always very direct…I don’t play the 
pronoun game. It’s like, ‘I’m gay’, ” she says. Yan’s 
poetry also directly confronts the issue of being 
trans, addressing both the challenging aspects and 
the “lighter side of my tranny life.” Although these 
two performers have some very serious messages 
to spread, Yan and Li maintain a wonderful sense 
of humor and a positive outlook that is evident in 
their work. “A lot of times, you only hear the sto-
ries that are real downers, and I really want to get 
out there and talk about…[how] it doesn’t have 
to be like that. It doesn’t always have to go down 
that path of rejection and hate and most of those 
mainstream ideas about…coming out [especially] 
in the Asian community,” Yan says. This fresh per-
spective is what the Good Asian Drivers Tour is all 
about, and sharing it certainly seems worthy of a 
trip across the country. n 

Kit Yan (back) and Melissa Li

hit the road


